DesigninGg Programmes
kar1 Gerstner



Instead .
solutions . problems-
programmes - solutions

the SUbtitle can also be
understood

in these terms:

for no Problem

(so to Speak) is there an

absolute SOlUtiOl’l .



Reason:

the
possibilities
cannot..delimited

absolutely.



There is @always . group or
SOlUt10NSa cneor which

is the best under certain

conditions-

wdescribe te problem i
part or the SOl Ut1i0N-



This implies:

not to make

creative decisions

.« prompted. feeling sut

~v1lntellectual

criteria-



The more exact ana COMPplete
these Cr‘iter‘ia are. the more
creative the work becomes-



e CPreative process

is to be I"‘educed to an act of

selection-

Designing means: .

rick e d@EE@rmining

elements .na combine them-



Seen in these termsa
designing calis for
method-.



Integral typography



»new 1abel?

wtypographical

aspect of . new ism?



No. this is just what is not meant.

The times of botha
pioneers and ismsa

are over .



after e @adventurers
or the 'teens ana the tWenties
we arethe S@EElersas

e COlONizers.

me CONtinent .
modern creation

-mntoniydlscovereda
out ;e @lready figures .

various maps-



Isms

are the COUNEries o tne
spiritual nap.
each one with . border
separating..

from the Others .sin. school

geography

and like

everything
in SChool books

right and wrong at the same time-.



For today the

borderlines

between isms are
beginning ...
obscured-.

and what 1Nterest .. are

Not so much the

surrounding
constructions



as the matter 1tselfa

the
individual
achievement

which stands finally
behind

collective
theories-

may OP1lN1l0NA
for the sake or NONESELY 1
no new ism Should ce Cr‘eated'



Today it is time (at any rate so it
seems t me) to gain dlStance

from the theses of the "new" and

"elementary"
typography

of the twel"ltieS and the

Wfunctional
typography

of the early forties.



.recapitulate

these theses once again-.

Max Bill writes in 1945:



we call @€l ementary
typography.
typography entirely
developed

out of its own datas

that is to saya

which works in an
elementary ..,
with basic
typographical

elementsna



and if- at the same time it aims at the

sgntence-
plcture

in such . way that it
becomes . living

sentence-
organism

without any

decorative addition an

without any Straina

we WoOuUld call it

functional .. organic

typography-



Which is to say that a11 demands

technicalna
economica

functional ..
aesthetic

should s
fulfilled i should
determine together :tne

sgntence-
picture."



precisely ..
typography
that e d1FFlCUlty o
setting theoretical
boundaries

isplain.



For €Xample
discussingBill's
functional ciainm-
an ITSChicholds

the editor o
“Elementary
Typography"

said even in 1928:



“The new 1 Y POQGgraphy
.different fromtne
earlier because it is the

firstw attempt the
derivation . tne

appearance rron tne

function o the text."

w Moholy-Nagy

even five years earlier:



"This first or all:
~unamblguous clarity
... typographical

works-.

Legibilility .n
communhication

should never suffer from.

previously heid



aesthetic.”



Those were the theses

which caused the

typographical
revolution
and 1et loose diSCUSSion

forty. twenty and even
ten years ago.
Today it can be said that

they are no lOonger

controversial’



they are daCCepted

and thus they have

lost their object -

their CUrrrency .

This is what is up to date in the
situation o the new
typography .. 19s9.



After ai1 . dream has been
fulfilleda sue tne
envisaged paradise nss

remained .. far avay «s ever.



mthe LWENt1ES for
inStance itwas Claimed for

the first time that the
typographer
should proceed fronm the

data or nis materiala

typographical

elementss



today it is hardly
conceilvable

that ne Should

not proceed from them.



If mostorthe PplONeers’

theses have become

self-evident
e d@Sthetic criteria
have been generally

outlived.

For @€Xample:



Is sans serif .- Roman type

the type of the

twentieth century?



Among a11 existing types

the sans serif . . . is the only
one which conforms
spiritually

to our time?



.symmetrical.
asymmetrical
typography
the geNUlNE -
contemporary ...
expression?



»o flush left. ragged
right o- flush left. flush

right COrrespond
~present-day
feelings?



Can . type be set

vertically

or NOt?



And so on-.



Such either .. Criteria
have served their time

and their pUurpose .



Today typographers

use both sans serif and Roman typen-

set books both

symmetrically ..
asymmetrically-

use both flush left. ragged right and flush
left. flush right.



Today €VErything..
stylistically

allowablen

allowable

from the point or view of

up-to-dateness-



“"There remain only
open dOOrsS to be uhlocked."

as the G@rman saying has it.



And we

shall not be Spared
the NE@CESS1tY
rendering..account
of the State of our

spiritual

ilnheritance-

Nobody will relieve us
o the task or SE@APCh1Ng ror
ew CPl1terias.



Typography i .. art not i
spite or its S@rving. purpose

but for that very Feasone.

mede@signer's freedom

lies not at the MArgin or . task

but at its very CNtre.



Only then is the
typographer
free o perform

as an al"tiSt when ne

understands ..

ponders nis task

in all its parts.



And every solution

he finNnds on this basis will ve an

integral one-

will achleve . unity

between language and type-

between content sna fornm.



Integral means:

shaped into.whole.



There the

Aristotelian

dictum that the whole is
greater than the sumof its parts

isassumed.

and this vitally concerns

typography-



Typography . cne art o

making . whole out of

predetermined

parts.



typographer

“SetS' n

He sets
individual
letters into wordss

words into S@Ntences.



Letter's are the
elementary
particles

o+ the Written language

and thus of

typography-



They are

figur‘ative signs
for sounds without contentna
parts which acquire.meaning

and = value only

i+ they are COMbined-.



This means that

combinations

of two- three and more letters

show in any case -

word-picturen-

but

definite letters render

definite idea only in s

certain segquences’

literally they

constitute. word.



o Clarify the example from the

other angle 1et us take four letters
which canse COmMbined i four

different ways-



EFIW
EFWI
EIFW
EIWF
EWFI
EWIF
FEIW
FEWI
FIEW
FIWE
FWEI
FWIE
IEFUW
IEWF
IFEW
IFWE
IWEF
IWFE
WEFI
WEIF
WFEI
WFIE
WIEF
WIFE



From this ue can see that only one

comblnatilon nakes
sense. theas FEMA1IN1ING are

indeed both 1legible and

pronounceablen-



they contain tne
same €l ements ang give the

same total.



sut they wnot CONStltute
.1lingulistic whole.



They remailn

meaningless-.



To the

importance . . uwhole-

the lNtegral ..general-

for 1@NQUAQE and
typography -

s obvious-.



e Proportion
between the CcOrrect and the

possible

combinations

in words

of four letters

is 1: 244

~five-letter uoras

it Will be 1: 120

.Six-letter words

1: 720a

.seven-letter

words 1: 5040



and so on-



This means that what uwe can Write

and set with our 1l@tters ina

languages

if it makes sensen-

it makes . whole

always remains. mere
fraction o tne

mathematical
possibilities

+te dlphabet.



In our

contemporary

reality abstract

word-
creations

which seem st first sight the
eccentric ideas or.poet
have developed
into .n €VEryday

economic factor-



Ever‘y day new words are
created-



Per‘haps they grow out of

abbreviations

like UNO-

are pieced together

from foreign words
1ike Qvaltinea .
senew 1NVENt1lONS

l1ike Persils

in each case they are

independent

of their SOUrce-.



And now hames for

industrial

products are found vy
means o €l @Ctronic

computers.

This happens .. follows:



some three random vowels

and four CONSONANTES are

fed into the COMPUEEr which
registers..:.moments

thousands .

combinationsa

replacing
imagination,,

mechanical choice.



These M@A@N1lngless

word-
creations

have become

indlispensable
~publicity-.



The 1label

departments. every
firmor AMPOPrtance nave

dozens ofr them in Stock?

before the products

exist the name ;s @already

registered ..
protected., 1au.



Elementary optics
correspond ..

elementary

speech sounds



the formal value or the type

corresponds ..

the @COUSt1C value o

language-.



Summarized:



Integral typography
strives for the Marriage
o+ language and type
resulting

in a new unity-.

in.SUperior whole.



Text ana LY POQgraphy

are not so much two

consecutive
processes

on differ*ent levels s

lnter-
penetrating

elements.



Unity is reached in

different phasesn-
each SUCCE@SSOr 1including i

predecessor:



.wme 1Ntegration.

lndependent
problems ..« functions



.wme 1Ntegration.

different signs-
different letters

into the word



.wme 1Ntegration.

differ‘ent words
into the SENtENce



.wme 1Ntegration.

different sentences

"reading-time"
dimension



e the DEG1INN1ING : vas
rash enough o speak or

"searching s

new CPriteria."

Has this article veen

productive . such?



Some or the @XaAMPles cited

and have already become

historicdocuments.

e Problems have already
arisen and they have been Solved

in such . way that the results nave
remalined fresh-

living exemplars.

s already said:



nessentials these
principles.

"elementary"”

and

Wfunctional
typography

are Still valid and are

observed :. very great

extent.



And new ones Cannot ve added
where the SOlUution .
single problems ;.

concerned-.



However -
today there are some Changes:

e production. printed

matter nas assumed

unforeseen
proportions-:



We are not only

threatened., tw danger

~.extravagance ..

superficiality
where the

individual creationa

however excellent i nay ve-

becomes losta



but also by the M@NACe that
tne KNOWledge an
experience . tn

plioneerss

what has alr*eady been done and is
generally
recognized-s

wit1 degenerate into
nere fOrmalisma



become

fashionable.



me fUlflllment...

dream threatens .. become.

nightmare.

Here we are not dllowed . resign.

Here the designer‘ must

ilntervenea



he must in . S@NSE ain at . lA@rger wholes

e must not CONtiNUE w0 carry out the

single task so much as Create

structures fromwhich

single solutions

canve derived-.

This adds to the work or d@sign . neu

dimension.planning-

from the angle of both

language and type.



me SEPrUcCcturea
once plannedna
always contains tne

elements . text and

typographya

aluays comprehends

the Whole and makes the S1ngle task

possible-.



Thus work becomes

more COMPlexa and
presupposes
~lntensified

cooperation among.n
participants-.



sut here design @acquires

meaning again.



The greater effort and

longer tine dedlcated ..
wedevelopment . .

Structure pays off in the end

because it makes the detail

work so much easier* .

And flna].].y the new
experilience brings

forth new impU].SeS for the work

on Single tasks-



mm Short:



Fromthe V1iEGWPO1Nt
.« the whole STrUcCcturens
the LNtegral design

itself gains

a hew

stability-

a new

up-to-datenessna

a hew

significance



in this age of

short-1lived
production

and

corresponding

waste o printed matter.



What : have tried to show on

these pages cannot e

typographical

style.



Because the
wew TYpography"”
was not . @PD1trary fashion
which has now served its

purpose-

It was the

sweeping reform

ot our most 1MPOrtant means .

communicationa
e Lypefacen

in. period or

sweeping changes.



What we can and must d¢o today is not
change tne 1nherited
principles .. extend

them to new tasks-.



rron e @l @MEntarya
fromtne TUNCti1ional .
wme Structural s
e 1Ntegral:



this is the raw mater‘ial for the

wCPriteria-



